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Enable students to more intelligently interpret and perform the 
works of the masters, render their services as instructors mr 
valuable, and qualify them to do far more towards elevating ti. rt 
to its true position in the estimation of the public. 
-Original Mission Statement 
I 
Eben Tourgee, 1873 
First Dean of the School of Music 
«'. 
, 
In a new ly founded collaborafion, students' artwork of the School of Visual Arts · e 
displayed on the covers of the School of Music Programs. The piece for this monu s 
program is by Amanda Granum, '06, entitled 'The Charles'. This painting is an attempt to 








Thursday, November 18th at 8 pm 




Yiannis Hadjiloizou, and Emily Senturia, conductors 
Symphony No. 3, "The Camp Meeting" S. 3 (K. I A3) 
Andante "Old Folks Gatherin" 
Allegro "Children's Day" 
Largo "Communion" 
Rejected 4th movement 
YIANNIS HADJIOLIZOU, conductor 










Pas de deux; Risoluto 
Marche; Conclusion 
RICHARD CORNELL, conductor 
PROGRAM NOTES 
CHARLES IVES (1874-1954) 
Symphony No. 3, "The Camp Meeting" S.3 (K. IA3) 
Charles Ives' Third Symphony, subtitled "The Camp Meeting," originated in a trio of organ 
works written for services at Central Presbyterian Cht.jrch in New York City in 1901-02. Ives 
scored them for orchestra in 1904, and revised the whole significantly in 1909-1 I. The Third is 
the most atypical of Ives' five symphonies. Scored in a classical manner with strings and a few 
winds, this is a clear and uncluttered reminiscence of nineteenth century America as prismati-
cally viewed through some of its traditional hymn tunes. 
The first movement, "Old Folks' Gatherin"' (Andante maestoso), quotes the hymn tunes 
Azmon, Erie (that is, "What a Friend We Have in Jesus"), and Woodworth ("just As I Am"). 
Wandering strings set the pace for what follows; a patchwork of hymn tunes drifting through 
an unpredictable, constantly changing harmonic orientation. After a climax is reached, a quiet 
passage opens with oboe and flute over hushed, distant strings. Ives reintroduces part of the 
middle section, and settles down to a quiet coda, ending the movement almost imperceptibly. 
The second movement, "Children's Day" (Allegro) opens with strings in two parts ovf 
Haydnesque eighth notes in the horns. "There is a Fountain Filled with Blood," "Happy ~ , d," 
"Naomi," and "There's Music in the Air" all are heard, although one could swear "Aloha Oe" is 
also peeking through the texture. As this is a movement depicting children at play, Ives is play-
ful himself, weaving hymn tunes into one another in a somewhat tongue-in-cheek manner, and 
using parts of tunes to imitate the sound of other hymns. / 
The third movement, "Communion" (Largo), has its roots in a communion piece originally 
scored for unison chorus, organ and strings. It is much da_rker in tone than the o!/lers, and 
"Azmon" and "Woodworth" return from the first movement.As the third moverp'ent relates 
strongly in content to the first, it provides a psychologically satisfactory close to ·the work as a 
whole. 
Ives added about two dozen "shadow" parts to this symphony, where instruments play pianissi-
mo in the shadow of the principal voices. Ives had stricken these from his manuscripts, and 
the fair ink copy made by Carl Pagano in 1946, which led to Lou Harrison's 194 7 edition of 
the symphony, did not retain these details. They were not included until the Ives Society edi-
tion of 1990. In performance, they make a difference, particularly at climax points. 
The Third Symphony of Ives was first heard under Lou Harrison at a League of Composers 
concert in New York City on April 5, 1946. Later that year, the work was awarded a special 
citation by the New York Music Critics' Circle, and on May 5, 1947, it won Ives the Pulitzer 
Prize for music. Ives, then 72 years of age, gave away the $25,000 cash award, stating "prizes 
are for boys and I'm all grown up." 
EDWARD ELGAR (1857-1934) 
Serenade in E minor for strings, Op. 20 
Nothing disturbs the graceful amiability of this early work, written a year before Elgar's mar-
riage in 1889. These "little tunes," as the composer called them, are about as far as onf' 
get from the patriotic fervor of the Pomp and Circumstance marches and the emotional si-
ty of the larger orchestral works. 
All three movements,Allegro piacevole, Larghetto and Allegretto, are enchanting: the first lilt-
ingly rhythmic, the second a meditation of serene beauty on a melody similar to that of the 
Lento movement in the Symphony No. I, the third a genial reworking of first-movement 
themes. 
The opening movement, in 6/8 time, is based around an opening theme which is suffused with 
the feel of English ballad; perhaps some snatch of West-Country melody caught the young 
composer's ear and worked its way into his creative process. It weaves in and out of minor 
and major before yielding to the no less serene second theme, bearing Elgar's trademark 
interval of a seventh leap. This same thumbprint figure can be found in the sensitive following 
movement, in which there is a constant unfolding of melody rather than contrasting themes. 
A Tristan-like turn, as well as a phrase which seems to be a quotation from that opera (Elgar 
was an unashamed admirer of Wagner's music), are worked up to a crest which subsides; 
overall, though, the music is purged of excessive chromaticism, and any Wagnerisms used in a 
very different and sensitive context. The closing movement uses a sunny and winsome theme 
also in 6/8 and returns to the seventh leap of the opening movement, the theme in its final 
resolution bearing a curious resemblance to the trio of the last Pomp and Circumstance nearly 
40 ~ later. Coincidental? Perhaps, but also indicative that nothing is incongruous within 
one n frame of reference. 
Elgar, himself a violinist, was sensitive to the coloration of the string orchestra, and his touch 
does not falter throughout a work which he described as being "real stringy." There is no 
straining after effect and no obvious personal or pictorial associations - all is pure music as 
well as pure poetry. Yet anyone who knows the English countryside around Hereford where 
Elgar lived can hardly fail, especially in the second movement, to be reminded of that peaceful, 
solitary landscape. 
The composer made an arrangement of the Serenade for piano duet, though it is now difficult 
to think of it other than in its original form. 
' 
tGOR STRAVINSKY (1882-1971) 
Danses Concertantes 
St'ravinsky's Danses concertantes ( 1942) is scored for chamber orchestra, including timpani. The 
work is cast in five movements, and although commissioned as a concert piece, Stravinsky 
configured it as a ballet. Stravinsky had no particular scenario or subject in mind for this 
work, but its structure is such that it was probably constructed with the hope or expectation 
that is would be choreographed one day - an ironic circumstance, given that many of the 
composer's ballets were explicitly composed in a manner that facilitated their adaptation into 
concert works. 
The music of Danses concertantes is characterized by syncopations, a blurred sense of down-
beat, keys arranged in ascending semitones, and a certain independence in the musical lines -
that is, the individual parts often sound soloistic.The Danses concertantes appeared in the the 
years following the ballet The Card Game ( 1936) and the Symphony in C ( 1940), and musicol-
ogists have noted strong similarities between those two works and the Danses. 
Tl rk was indeed eventually choreographed, notably in 1944, 1955, and 1959.As with 
man of Stravinsky's ballets, the rhythmic complexity of the music makes great demands on 
both choreographers and dancers. 
-notes from the archives at www.allmusic.com 
RICHARD CORNELL -
Richard Cornell is an Associate Professor of Music and Chairman of Composition and 
Theory at Boston University's School of Music. He received his music education at the 
Longy School of Music, the New England Conservatory, and the Eastman School of Music, 
where he studied with Joseph Schwanter, Samuel Adler, and Robert Morris. He has served 
on the faculties of the Longy School, the Berkshire Music Center, and the Massachusetts 
Institute of Technology. The New England Philharmonic, Boston Music Viva, Collage New 
Music, Triple Helix, Alea Ill, and the Muir Quartet have recently performed his works. He 
has received awards from the National Endowment for the Arts, the Massachusetts Cultural 
Council, St. Botolph Foundation, New England Foundation for the Arts, as well as residencies 
at the Yaddo and MacDowell arts colonies. Professor Cornell studied conducting at the 
Pierre Monteaux Domaine Musicale with Charles Bruck. In the spring of 2003, Collage New 
Music commissioned and premiered Professor Cornell's New Tropes. His multi-media collab-
orations with Professor Deborah Cornell, Tracer (2002), and Linea Australis (2000) were 
developed in virtual reality at Boston University's Computer Graphics Lab. Tracer, as a video 
with a chamber music score, received its premiere by Boston Music Viva at the Spring 2003 
Boston CyberArts Festival. 
YIANNIS HADllLOIZOU 
Yiannis Hadjiloizou is a Doctor of Musical Arts in Orchestral Conducting candidate at the 
School of Music of Boston University under the guidance of Professor David Hoose. Born 
in Nicosia, Cyprus, he received his first piano lessons at age four by his father Michael, direc-
tor of the Nicosia Music Society and the first Greek-Cypriot to compose operastfuusical 
dramas. With him, he extensively studied conducting, counterpoint, and harmony, and made 
his first public appearance at age seven. In the fall of 1983 he was admitted to the Cyprus 
Academy of Music from where he graduated with distinction I 0 years later receiying a 
Professional Diploma of Musical Arts in Piano Performance and Pedagogy and a PDMA in 
Harmony. 
At age nine Yiannis was appointed principal clarinet of the Archbishop's Palace Philharmonic, 
while the following year he joined the Nicosia Music Society's Chorus as accompanist and 
assistant director. In 1993 he was awarded the prize for Best Music Composed for a Play ~y 
the Cyprus Ministry of Education and Culture for the score he provided to Dimitrios 
Koromilas' play Maroulla's Fortune. A year later he was <i.dmitted to the Cyprus Military 
Philharmonic as principal trumpet, pianist, and assistant director. He came to the United 
States to extend his musical studies in 1996, pursuing a Bachelor of Music in Piano 
Performance (American Conservatory of Music, Chicago), a BM in Theory (Roosevelt 
University, Chicago), a Master of Music in Piano Performance (ACM), an MM in combined 
Orchestral and Choral Conducting (ACM), an MM in Musicology (Roosevelt University), and 
an MM in Orchestral Conducting (University of Oklahoma). 
Yiannis founded the Chicago Camerata in 1999, an officially registered organization with the 
State of Illinois, and in 2000 he was granted the 'President and Artistic Director' chair of his 
native Cyprus Academy of Music. He has appeared as conductor or pianist in numerous 
concerts and recitals in countries such as Austria, Belarus, Bulgaria, China, Cyprus, Czech 
Republic, England, Greece, Italy, Jordan, Serbia, Slovakia, and Slovenia, as well as select U~ 
cities such as New York, Chicago, and Houston. He has produced 3 records with NMS 
(Cyprus). orchestrating and conducting original compositions of his father. His mentors also 
include Greek-Romanian pianist and composer Maestro Nikolaos Astrinides, pianist Michael 
Ruiz, Musicologist Charles Brauner, and early music experts Anne Heider and David 
Schrader. 
Recent appearances include Mahler's Symphony No. 2, Mozart's Cosi fan Tutte, Tchaikovsky's 
Nutcracker, Sondheim's A Little Night Music (Univ. of Okla), and Michael Hadjiloizou's 9th of 
July and Zidros (NMS). 
EMILY SENTURIA 
Emily Senturia is in her first year of the Master of Music program at Boston University, 
studying orchestral conducting with David Hoose. A recent graduate of Rice University, she 
received her Bachelor of Music in violin performance from the Shepherd School of Music, 
where she studied with Ken Goldsmith. While at Rice, she co-founded the Rice Light 
Opera Society and was the music director of its first two productions: The Mikado in the 
spring of 2002 and Iolanthe in the spring of 2003. 
A native of the San Francisco bay area, Emily Senturia is a member of the summer faculty of 
the Young Musicians Program (YMP) at UC Berkeley, an outreach program which provides 
free music education and academic guidance to talented low-income youth. During YMP's 
conservatory-style summer session, she directs the string ensemble and co-directs two 
opera and musical theatre groups with soprano Jeannine Anderson. 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Violin I Flute 
Emily Rist* Caitlyn Perry 
Tea Prokes* 
Jay Youmans* Oboe 
Melissa Stephens Meghan Hynson 
Mark Froehlich* 
Alexandra Lutkevich Clarinet 
Mei-Mi Lan 
Violin II 
Zoya Tsvetkova* Bassoon 
Andrea Levine Sigridur Kristjansdottir 
Annabel Ibanez 
Matthew Tobin Horn 
Michael Jacobs* Matthew Kurk# 
Sojung Lee Clarissa Nemeth 
Viola Trumpet 
Gregory Williams* Kyle Dubois 
Laurel Yu* 
Lauren Gage* Trombone 
Laura Kuechenmeister* Eric Reynolds / 
Cello Timpani 
Leslie Scott* Aziz Barnard Luce ;,( i 
Paul Zang* :~ 
Kelly Stuart Percussion 
Katie Weissman* Aziz Barnard Luce 
Bass Manager 
Tristan Sutton* Samuel Pascoe 
Joe Ferris* 
* - playing in the Stravinsky 
# - principal in Ives and Stravinsky 
"fi 
I! 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Friday, November 19, 8 pm 
Monday, November 22, 8 pm 
y, November 23, 8 pm 
Monday, December 6, 8 pm 
Wednesday, December 8, 8 pm 
' Wednesday, December 8, 8 pm 
Wednesday, December 8, 8 pm 
Boston University Musical Organizations 
Concert Band 
Chris Parks, director 
CFA Concert Hall 
Boston University Symphony Orchestra and Chorus 
Ann Howard Jones and David Hoose, conductors 
Simon Estes, bass-baritone 
Peter Zazofsky, violin 
Janna Baty, soprano 
John Silber, speaker 
Works by Tchaikovsky, Schumann.Antoniou, and Wagner 
Symphony Hall 
Boston University Percussion Ensemble 
Tim Genis and Dan Bauch, directors 
Works by Harrison, Cage, Rouse, Shapey 
CFA Concert Hall 
Boston University Musical Organizations 
Vocal Jazz 
CFA Concert Hall 
Boston University Musical Organizations 
Big Band and Jazz Workshops 
CFA Concert Hall 
Musicology Lecture Series 
Jessica Waldoff, College of the Holy Cross 
CFA Room 216 
ALEA Ill 
Soloists of ALEA Ill 







Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
Hellenic Ministry Of Culture 
National Endowment for the Arts 
Yamaha Corporation of America 
$I 0,000 to $24, 999 
Mr. and Mrs. Saul B. Cohen 
The Clowes Fund, Inc. 
Ms. Lucy Gordon and Mr. Mark Ptashne 
Dr. Elizabeth Anne Seitz 
$5,000 to $9,999 
Richard F. Balsam, M.D. 
Drs. John A. and Harriet S. Carey 
Mr. and Mrs. Thomas R. Castle 
Aram and Jasmine Chobanian 
Ms. Doris S. Kitchen 
Renaissance Musical Arts, Ltd. 
$ I ,000 to $4, 999 
Robin Abbott, D.D.S. 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Dr. Sabang Cho 
Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Richard E. Cornell 
Mr.William E. Earle 
Mr. Clifford R. Eisler 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Darrell R. Griffin 
Esther B. Kahn Charitable Income Trust 
Mr.John M. Kasson 
Phoenix Symphony Guild 
The Presser Foundation 
Mrs. Leanne C. Robinson 
Joel L. Sheveloff 
Mr. and Mrs. Charles A. Stakely 
Mr. and Mrs. William Trayes 
Ushers and Programmers Committee 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mrs. Lisa L.Agan 
Ms. Sandra L. Brown 
$500 to $999, continued 
Columbus Manor, Inc. 
Cynthia and Oliver Curme 
Dr. Edna L. Davis 
Mrs.Ann B. Dickson 
James P. Galas, Ph.D. 
Phyllis Elhady Hoffman 
Colonel Capers A. Holmes, USAF(ReL) 
Ann Howard Jones 
Larry G. and Ann H. Jones 
Mr. Robert E. Krivi 
Mr. James L. Ladewig 
Mr. and Mrs. Michael E. Miller, Jr. 
Ms.Andrea Okamura 
Ms.Anthi Papanikolaou 
Dr. Eftychia Papanikolaou 
Mr.Andrew L. Ross 
Mr. Patrick S. Ryan 
Ms . Helen J. Steineker 
Mr. and Mrs. Mose W. Stuart Ill 
Jeremy Yudkin 
$250 to $499 
Dr. Maki Amano 
Mr. George L.Andersen 
Professor Theodore Antoniou 
Burnt Hills-Ballston Lake Friends of Music 
Ms. Beth S. Chen 
Professor Andre F. de Quadros 
Ms.Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Walter M. Frisch 
Richard and Susan Grausman 
Mr. W. Newell Hendricks 
Ms.Julia A. Hennig 
Raphael Hillyer 
Dr.Jimmie L.Jackson 
Mrs. Ellen S. Katz-Willner 
Mrs. Ellen B. Kazis-Walker 
Nancy F. Lewis 
Mr. Lewis Lockwood 
Mr. and Mrs. James L. Loeb 
Mr. John E. Loveless 
Mastwood Charitable Foundation 
Ms. Margaret A. Metcalf 
New England Opera Club 
Mr. Pierluigi Petrobelli 
Mrs. Nan Hughes Poole 
Fred and Karen Ruymann 
Mr. Craig Franklin Schreiber 
/ 
Contributors to the Music Programs belong to a special group of people who believe in the importance of support-
ing young musicians through their educotionol activities, events, programs, ond performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For informotiol' 
please contact Chris Santos, Director of Development ond Alumni Relations, Boston University College of Fini 
855 Commonwealth Avenue, Boston, MA 02215, or coll (617) 353-2048. 
This list represents donors who have generously supported our programs from July I, 2003, through October 22, 
2004. Due to program deadlines, some donor names may be absent from this list We thank you for your under-
standing. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Christopher Krueger ffute Phyllis Hoffman* THEORY AND 
Steven Ansell viola* Lynn Larsen horn Frank Kelley COMPOSITION 
Edwin Barker double bass* Richard Mackey horn Susan Ormont Martin Amlin* 
Lynn Chang violin Thomas Martin clarinet Marc Schnaible* Theodore Antoniou* 
Jules Eskin cello Richard Menaul horn Craig Smith Chao-Jan Chang 
Edward Gazouleas viola Michael Monaghan saxophone HISTORICAL Richard Cornell* 
Emily Halpern-Lewis harp John Muratore guitar PERFORMANCE Lukas Foss* 
Raphael Hillyer via/a Craig Nordstrom clarinet Aldo Abreu recorder Samuel Headrick* 
' 
Bayla Keyes violin* Elizabeth Ostling ffute Sarah Frieberg Ellison cello David Kopp* 
Michelle La.Course viola* Richard Ranti bassoon Laura Jeppesen Ludmilla Leibman* 
Lucia Lin violin* Thomas Rolfs trumpet viola da gamba Rodney Lister 
,\, Malcolm Lowe violin Mike Roylance tuba Christopher Krueger Tetyana Ryabchikova Dana Mazurkevich violin Matthew Ruggiero bassoon Baroque ffute John Wallace 
Yuri Mazurkevich violin* Eric Ruske horn* Marilyn McDonald Gerald Weale* 
lkuko Mizuno violin Robert Sheena English horn Baroque violin Steven Weigt* 
George Neikrug cello Ethan Sloane clarinet* Emlyn Ngai MUSIC EDUCATION 
James Orleans double bass James Sommerville horn Baroque violin Sidi Camara 
Leslie Parnas cello Linda Toote ffute Martin Pearlman* Bernadette Colley 
Ann Hobson Pilot harp Jay Wadenpfhul horn Marc Schachman Andre de Quadros* 
Michael Reynolds cello* Douglas Yeo trombone Baroque oboe Joy Douglass 
Rr Rider cello PIANO Jane Starkman Warren Levenson 
1i ber double bass Anthony di Bonaventura* Baroque violin, viola William McManus* 
Johll ovall double bass Mar ia Clodes-Jaguaribe* Daniel Stepner Sandra Nicolucci 
Roman Totenberg violin Tong-II Han* Baroque violin Anthony Palmer 
Michael Zaretsky viola Linda Jiorle-Nagy Peter Sykes harpsichord Steven Scott 
Peter Zazofsky violin* COLLABORATIVE John Tyson recorder CONDUCTING 
WOODWINDS, BRASS, PIANO MUSICOLOGY David Hoose* 
and PERCUSSION Michelle Alexander Mark Bernard DeVoto Ann Howard Jones* 
Laura Ahlbeck oboe Shiela Kibbe* Zibigniew Granat David Martins 
Ronald Barron trombone Robert Merfeld Virginia Newes OPERA INSTITUTE 
Daniel Bauch percussion ORGAN Thomas Peattie* Judith Chaffee 
Peter Chapman trumpet Nancy Granert Joshua Rifkin Phyllis Curtin 
Doriot Dwyer ffute VOCAL REPERTOIRE Joel Sheveloff* Sharon Daniels* 
Terry Everson trumpet* Alison d'Amato Jeremy Yudkin* Ted Hewlett 
John Ferillo oboe Angela Gooch STAFF PIANISTS Meron Langsner 
Richard Flanagan percussion VOICE Michelle Alexander Ruth Benson Levin 
, Joseph Foley trumpet Michelle Alexander Eve Budnick William Lumpkin* 
Timothy Genis percussion Sarah Arneson* Jodi Goble Christien Polos 
Ian Greiner clarinet Penelope Bitzas* Phillip Oliver Jeffrey Stevens 
IRonald Haroutunian bassoon Kendra Colton David Richard son Allison Voth* 
Scott Hartman trombone* Sharon Daniels* Michael Sponseller 
Gregg Henegar bassoon Simon Estes* LorenaTecu *Denotes full-time 
Daniel Katzen hom Mark Goodrich* faculty 
Department Chairmen 
represented in bold 
COLLEGE OF FINE ARTS ADMINISTRATION 
f. Walt Meissner; Dean ad interim 
Andre de Quadros, Direaor, School o( Music 
Jim Petosa, Direaor, School o(Theatre Arts 
Judith Simpson, Direaar ad interim, School o(Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ellen Carr, Executive Direaor (ar External Relations 
Yvette Jusseaume, Executive Operations Officer, School o( Music 
7 ·· rohne, Direaor o( Admissions and Student Affairs, School o( Music 
h Sillah, Executive Assistant, School o( Music 
Brent Wilson, Manager o( Production and Performance, School o( Music 
Amy Corcoran, Direaor o( Public Relations 
Christine C. Santos, Direaor o( Development and Alumni Relations 
Karla Cinquanta, Alumni Officer 
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